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TEPHEN- HELLER, 
the only son of well- 
to-do parents, was born 
on May 15, 1815, in Pesth. 
Music, which he took up 
as an ordinary accomplish- 
ment, like so many boys 
of his race, became a _ pas- 
sion with him before he 
was ten years old. His 
father did not think favor- 
ably of the idea that he 
should adopt music as a 
vocation, but the enthusi- 
asm of his friends when 
the little lad once played 
a double concerto by Dussek with his teacher, F. Briuer, 
overcame his objections, and he sent him to study at 
Vienna under Anton Helm, a much-respected professor 
of the first half of the century. The studies were begun 
in 1824 and lasted about five years, when the youthful 
artist, having returned to Pesth, and become inspired 
by the enthusiasm which followed his first public con- 
cert, set out upon his first, and, as it turned out, also 
his last concert tour. It was in 1829, and his itinerary 
took him to Cracow, Warsaw, Breslau, Brunswick, 
Hanover, Hamburg, and finally Augsburg. The last 
city became a sort of second home. At first he was 
bound to the place by an illness which forcibly inter- 
1uptea his journey. Then there came other ties which 
proved to be stronger than those which went out from 
the parental roof. A group of friends encouraged him 
not only in his artistic strivings, but also in his efforts 
to broaden his intellectual culture. There are also in- 
timations of an affair of the heart, which may have had 
a formative influence upon his character and future 
career. He remained several years at Augsburg before 
he returned to his home at Pesth, and the return 
proved to be only a temporary visit, for before a year 
had elapsed he was back again among his Augsburg 
friends, and in Augsburg he stayed until he went to 
Paris, where he lived out the rest of his days—a full half- 
century of them. 

When the stirrings of the creative spirit were first felt 
within him, does not appear from the record. Doubtless 
in his study days in Vienna, for he carried a pianoforte 
concerto with him on his concert trip. Soon thereafter, 
like many another fiery young spirit of the period, he 
put himself unreservedly under the influence of Schu- 
mann, The young men had much in common, For 
one thing, the fantastic creations of Jean Paul Friedrich 
Richter had laid hold of his imagination as they had 
already seized upon that of the unselfish and impassioned 
champion of Romanticism. The world has had much to 
say about the famous and prophetic essay, Mewe Bahnen, 
with which Schumann sent the youthful Brahms into the 
world; but Brahms’s case was only one of many. It 
has a close counterpart in Chopin’s, and the apostolic 
benediction fell also upon Heller. Schumann recognized 
a kindred soul in the man whose forms were ‘‘new, fan- 
tastic, and free,’’ and who was ‘‘not afraid to make an 
end, a proof in itself that there is a good deal in a com- 
position.’’ In his first review of one of Heller’s composi- 
tions (variations on a theme from Hérold’s ‘‘ Zampa’’), 
Schumann nailed him as a born musician, and chroni- 
cling the fact that a composition had been dedicated to 
one of Jean Paul’s brain-children, he said: ‘‘ We have, 
indeed, much in common, we two, but let no one mis- 
interpret this confession.’’ To that community of spirit 
we owe the ‘‘Flower-, Fruit- and Thorn-Pieces,’’ for 
which, in Paris,'no better name could be found than 
‘*Restless Nights’? (Vuzts blanches). 

Heller went to Paris in 1838, and Schumann deplored 
the fact in his journal, fearing the influence of French 
manners upon his young compatriot. But Heller, though 
fifty years among the French, was never of the French. 


Devoted to the smaller lyric forms, he never became a 
salon composer. He wished to extend his literary and 
historical studies, and found the place propitious. Nerv- 
ousness prevented him from pursuing his career as a 
virtuoso, He taught, wrote essays for the Gazette 
Musicale, and composed. Chopin, Berlioz and the best 
men in contemporary music were his friends. Though 
a foreigner, a professorship in the Conservatoire, where 
his studies have long been held in the highest esteem, 
was offered to him, but he rejected it. He published his 
works by preference in England and the provinces, He 
could not bow down to conventionality. The world 
voted him a unique genius, but a hopelessly impracucable 
man. ‘‘ He was beloved by the Graces rather than their 
follower,’’ said Schumann, referring to the persistency 
with which he went his own way at ‘the outset of 
his career. His music won great vogue, but fortune 
refused to smile on her erratic son, and his life ended in 
penury and suffering. Toward the end he became blind, 
and his condition grew to be so distressful that Robert 
Browning, Sit Frederick Leighton, and Charles Hallé 
associated themselves together in London and issued a 
public call for a fund to be expended for his relief. H:> 
died on January 15, 1888. 

The music which Stephen Heller composed was as 
original and unconventional as the life that he lived for 
half a century in Paris. Though he made the French 
capital his home, going to Switzerland rather than Ger- 
many for his summer vacations, so far as his artistic 
thoughts and aspirations were concerned he was never 
a Parisian. He remained true to his original nature 
amid all the temptations to hollowness and _ frivolity 
which had disturbed the mind of his well-wisher, Schu- 
mann, living the life that was his, thinking his own 
thoughts, plunging occasionally into books to the for- 
getting of music, following his own ideals, pursuing his 
own style. Fickle taste has dallied with many an idol 
since his first lyrics and studies came to charm, but he 
has remained the admiration of musicians. Time has not 
staled nor fashion impaired his aristocracy. Chopin’s 
waltzes appeal to that society of which Heller said that 
the higher you went in it the denser was the ignorance 
which you found. Heller’s are reflective, introspective, 
‘* physiognomical’’ as |.ouis Kéhler wrote of them in 
1879. They may not be waltzes to be danced, but they 
are, at least, dances to be felt and brooded over. His 
studies are less for the fingers than for the heart and 
mind. They inculcate music in its ethereal essence 
rather than its mechanical manifestations. Like the Blu- 
men-, I’rucht- und Dornensticke, they are proclamations 
of moods—moods dreamy, fantastic, aérial, riant, defiant, 
inert, leaden, perverse, like those which possessed the 
creatures of Jean Paul’s fancy. ‘They are loved by 
teachers because they are poetical beyond their technical 
purpose; they are loved by pupils because they are 
stimulating, not killing, to the soul. Heller was a 
musician of rare elegance and distinction, a veritable 
Tondichter—tone poet—as contradistinguished from a 
mere Zonxsetzer—tone composer. Beethoven knew the 
distinction, and exemplified it like none of his fellows 
before or after; and it was he who said, ‘‘A musician is 
also a poet.’’ In his own individual, egoistic, even 
idiosyncratic way, Heller embodied the essence of pure 
Romanticism in music—that is, a Romanticism which 
essays to say all that music can say for or to the com- 
poser without attempting to be anything else than 
music. Bach was in him and he built on Bach, because 
he knew, even as Schumann (his more immediate inspira- 
tion) knew, that Bach provided foundation and corner- 
stone for modern Romanticism; but Schubert, Schu- 
mann, Mendelssohn, and Chopin gave form and life to 
his ideals. Yet while their voices are joined in the 
chorus of his music, the dominating voice is that of his 
own individuality. 

H. E. KReEuHBIEL, 


CopyRIGHT, In00, RY (G. SCHIRMER. 
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226 «=6Op. 37. 24 Brilliant Preludes for 
ARMAND, J. O. Small Hands (Oesterle) DORN, A. 
900 Op. 10. 40 Pieces for Beginners 25 30 Selected Studies (Oesterle) 901/902 Op. 100. 24 Studies in all major 
1030 Op. an 15 Pen in Expression and minor keys. 2 vols. 
(Von Doenho 
BERENS, H. 
259/262 Op. 61. Newest School of Velocity. DRE : . 
40 Studies. 4 vols. Bis: CRAMER, J. B YSCHOCK, A 
1070 The same. Complete sy WO ° 531 The School of Scares Complete 
504 Op.70. 50 Pieces without Octaves 142/145 84 Celebrated Studies. 4 vols. 532/533 The same, in 2 vols. 
(Beginners) 827 50 Selected Studies (Biilow) 
505/507 ‘The same, in 3 vols. 1178 The same (Spanish Edition) 
508 ee eee rene rudies with- 828/831 The same (English text), in 4 vols. DUVERNOY J B 
9 e e 
509/510 ‘The same, in 2 vols. 
526 Op. 88. The School of Scales, 316 Opa 1203 ee cure) of Mechs 
Chords and Embellishments. 28 RONG ecnyt "Sch al ve Velocity’ 
Studies progressively arranged CZERNY C (Klau es . Some Croc as 
527/529 The same, in 3 vols. ? = : oO s fi 
1031. Op. 89. Training of the Left Hand 153 Op. 139. 100 Progressive Studies 90 Op. 176. Ecole primaire. 25 studies 
without Octaves (Vogrich) 
378 Op. 261. Exercises in Passage- 
BERTINI, H. playing. 125 elementary studies EGGELING, E 
uonamici z 
137, Op. 29. 24 Studies (Vogrich- 161 ton 299, A School of Velocity. 854 Studies fur Advanced Mechanical 
138 Meenas shai an 40 Studies (Vogrich) Complete Development 
Pe iy | a ce 162/165 ‘The same, in 4 vols, p 
: 150 p. 5s school o egato an 
136 icc, Studies (Vogrich- Staccato. 50 exercises, sequel to GURLITT Gg 
| 758 Op. 101. 24 Melodious Pieces OE eee ere GD , 
{. 691-5 Op 166: 25 Primary Etudes 151/152 The same, in 2 vols. 798 Op.50. 24 Easy, Melodious Studies 
(Oesterle) 149 Op. 337. 40 Daily Exercises (Buon- 799/800 The same, in 2 vols. i 
135 12 Little Pieces and Preludes amici) 4 801 Op. 51. 24 Melodious Studies (me- 
(Vogrich) 383. Op. 365. School of the Virtuoso. dium difficulty) 
pee Soeles age ee P as 2 Studies ee bravura and style 802/803 The same, in 2 vols. 
50 Selecte tudies, from Op. 29 uonamic 804 Op.52. 20St i 
32, 100 (Germer) 749 Op. 453. 110 Easy and Progressive roreasion udies in Rhythm and 
Exercises (Buonamici) 805/806 The same, in 2 vols. 
402 Op. 553. 6 Octave Studies in Pro- 1100 Op. 53. 20 Velocity Studies 
BIEHL, A. gressive Difficulty (Schultze) 1101/02 The same, in 2 vols. 
530 Op. 30. The Elements of Piano- ve Rance cna baainielnees eae 422/423 Op. 54. 6 Sonatinas. 2 vols. 
playing 148 Op. 636. Preliminary School of 908 Op. 80. Rhythmical Studies 
497/499 Op. 44. 25 Easy and Progressive Finger Dexterity (Buonamici) 534/535 Op. 82. The First Steps of the 
Be ctes ah ols ; 60 Op. 718. 24 Studies for the Left pound Planist 2 vols! 4 
Hand (Scharfenberg) 536 OP: 83. Easiest Studies in Velocity 
154 +Op. 740. The Art of Finger Dex- 537/538 The same, in 2 vols. 
BRAUER, Fe terity, abe era eee ary 807 oF: 85. 24 Studies on Scales and 
4 Op.15. 12Studi (Vogric omplete tPpegsios 
3 if Velocis LARGER 155/160 The same, in 6 vols. 808/809 The same, in 2 vols. 
o y / t 
495/496 The same, in 2 vols. 1158 +tOp. ht Perfection in oe (ers 834 es 50 Daily Exercises in Canon 
zog omplete orm 
| te 1159/62 The same, in 4 vols. 539 Op. 100. 24 Octave Studies 
BURGMULLER, F. 192 Op. oe ieee Fingering Exer- 309 Opty Album-leaves for the 
500 OR Whe = Basy and Progressive 193/195 The same, in 3 vols. 874 Op. 104. Fleurs de Champs. 12 
Misti mete oe 147. Op. 821. 160 Eight-Measure Exer- little salon pieces in dance form 
755 Op. 105. 12 Brilliant and Melo-- cisea) (Buonamict) S23 7 Op. 107-9 Bude and Blossoms 
dious Studies (Oesterle) 54 Op. 823. The Little Pianist. 73 963 Op. 112. Feuilles volantes 
756/757 ‘The same, in 2 vols. easy and progressive exercises, 601 Op. 113. Mimosen. 12 characteris- 
752 Op, 109.18 Characteristic Studies bestnniie ios ea eres rudl: Re wns pigceg iaussy) 
Oesterle . : ° ie First Le 
753/754 The ane in 2 vols. 55/56 The same, in 2 vols. 339 Go 130. 35 Easy Stuilics (without 
916 Op. S24 AS aaa Greer? octaves) 
Playing in Correct Time (See 206 Op. 131. 24 Melodious Studies 
CHRISANDER, N. ep hae a ae ep j 325 Op. 140. Album for the Young. 20 
272 Op. 849. 30 Ne tudies in Tech melodious piec 
1177. 323 Technical Studies, as a pre- nics (preparatory to Op. 299) Oo Se oc es 
ee eee sae the Tausig- (Buonamici) 326 Rests mrt Mele take 
rlic aily Studies irst Instruction in Piano-Playi 
es: art fecreations (Ruchardt) pha 877/878 Ga aN Ge 12 little 
- 994 Selected Studies, vol. I. 170 ¢ sf 
CLEMENTI, M. prac ont the Hoper elementary 
and mi e grades 
Cle et phear Seatpost ate Co hot 995 The same, vol. II. 92 studies in HABERBIER,. E 
1112. The same (Spanish Edition) the middle grade 4 : 4 
166 {Gradus ad Parnassum. 100 Exer- 996 The same, vol. III. 73 studies in 191 Op. 53, Op. 59. Etudes-poésies, 
cises (Vogrich) the upper middle and upper 24 pieces (Ruthardt) 
167/169 The'same, in 3 vols. grades 
376 Proluaes and oe (School oF 997 ihe same, en es 58 prudics in 
cales), in all the major an e upper and advanced upper 
minor keys (Vogrich) grades HANDROCK, J. 
385/386 {12 Celebrated Sonatas (Buona- 299 Mechanical Studieg 
811 6 Sonstinae Op. 36 (Kéhler) 
onatinas, Op. 6hler ee 
40 ae Gelato) Op. 36, 37, 38 DORING, C. H. 
ante) 879/881 Op. 8. 25 Easy and Progressive HANON, C. L. 
er Pee 3 vols. we ay , 925. The Virtuoso Pianist in 60 Exer- 
p. 24. Exercises and Studies in cises Complete 
CON CONE, G. Staccato Octave-playing The same, in 3 vols.: 3 
Op. 24. lodi 652/653 The same, in 2 vols. (Vol. I, 1071 Part I (Nos. 1-20) 
RMR od pcchcive: (Occtalen cc exercises; Vol. II, studies) 1072 Part II (Nos. 21-43) 
141 Op. 25. ot ee ie Style and oe oe ass Se Sees aa 1073 Part III (Nos. 44-60) 
xpression, esterle 8 p- 4 asy an elodious 1081 El pianista eximio, = 
140 Op. 30. 20 Studies on the Singing Studies (beginning of middle ciciog\(Spanich edition} iain boss 
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301/303 
6/7 
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SCHIRMER’S LIBRARY 
of MUSICAL CLASSICS 
S FOR PIANO SOLO, EXCLUSIVE OF STUDIE 


ARMAND, J. O. 


Op. 10. 40 Pieces for Be- 


ginners 


BACH, J. S. 

tAlbum. A Collection of 
21 Favorite Pieces (Sara 
Heinze) 

Chromatic Fantasy and 
Fugue. Concerto in the 
Italian style. Fantasy, 
Cm. Preludeand Fugue, 
Am. 

6 English Suites (Czerny). 
2 vols. Each 

+The same, comp. in 1 vol. 

French Suites (Czerny) 
730 2- and 3-part Inven- 
tions (Mason) 

{The same (Czerny and 
others) 

15 2-part 
(Mason) 
The same (Czerny and 

others) 


Inventions 


15 3-part Inventions 
(Mason) 
The same (Czerny and 
others) 
8 Organ Preludes (Hen- 
derson) 


Partitas (Czerny and 
others). 2 vols. 

18 Little Preludes and 
Fugues (G. Buonamici) 
21 Short Preludes and 6 

Fugues (Mason) 
Well-tempered Clavichord 
(Czerny). 2 vols. 
+The same, comp. in 1 vol. 
BARGIEL, W. 
Op. 31. Suite, G m. (K. 
Klauser) 


BEETHOVEN, L. van 
Op. 33. Bagatellen 
jEasy Compositions (Bii- 

low-Lebert) 
5 Concertos with 2d piano 
in score, by F. Kullak; 
Op. 15, C; Op. 19, Bb; 
Op. 37, C m.; Op. 58, G; 
Op. 73, Eb f 
tSonatas (Biilow-Lebert). 
2 vols. VG. 
+The same, in 3 vols. 

Variations (Biilow-Lebert 
and others). 2 vols. 
tThe same, comp. in 1 vol. 


BENDEL, F. 
Op. 135. 
tales 
Op. 139. By the Lake of 
Geneva 


BENNETT, W. S. 
Album. 19 Selected Pieces 
(Scharfenberg). 2 vols. 


+The same, comp. in 1 vol. 
BIEDERMANN, A. J. 
Op. 91. 12 Nursery Songs 
(easy) 
10 Very Easy Composi- 
tions 
BIZET, G. 
L’Arlésienne. 2 Suites de 
Concert (W. K. Bassford) 
Carmen. Piano Selection 
BRAHMS, J. 
Op. 79. 2 Rhapsodies 
(Gebhard) 


German Fairy- 


VOL. N 
256 


431 


211/212 


1141/42 


266 


1237/39 


41 
1036 
42 


1202 


1247 


1232 


320 
552 


547 


213/214 


Hungsrian Dances. Vol. 
I (Scharfenberg) 

The same. Vol. II 

{The same, comp. in 1 vol. 


CHAMINADE, C. 


Album. 17 pieces. 2 vols. 


{The same, comp. in I vol. 


CHOPIN, F. 

Piano Works (Joseffy): 

{4 Ballads (G m., F, Ab, 
F m) 

74 Concert Pieces: Op. 2, 
Op. 13, Op. 14, Op. 22 

Impromptus 

{51 Mazurkas 

119 Nocturnes 

t11 Polonaises 

{25 Preludes 

Rondos 

+4 Scherzos, Op. 20, 31, 39, 
54; and Fantasia, Op. 49 
13 Sonatas; Op. 4, C m.; 
Op. 35, Bb m.; Op. 58, 
B m. 

{27 Studies 

{Various Compositions 
tWaltzes 

tAlbum. 32 Favorite Com- 
positions 


CLASSIC SONATINA 
ALBUM. 


TA Collection of easy son- 
atas of diversified char- 
acter and miscellaneous 
pieces, classified, com- 
piled, revised and finger- 
ed by Sigmund Herzog. 
Vol. 1141, easy; vol. 1142, 
intermediate Each vol. 


DIABELLI, A. 


11 Sonatinas. Op. 151, 
168 (Klee) 

DRAWING-ROOM 

FAVORITES. 


(Oesterle.) 3 vols. 

Vol. I. 36 Pieces, 1st Gr. 
Vol. II. 22 Pieces, 2d Gr. 
Vol. III. 22 Pieces, 3rd Gr. 


DUSSEK, J. L. 

6 Sonatinas, Op. 20 (Klee): 
DVORAK, A. 

Piano Album (Adler) 


FIELD, J. 
718 Nocturnes (Liszt) 


FLOTOW, F. VON 


Piano selection from 
‘‘Martha”’ (Spicker) 


FORTY TRAN- 


SCRIPTIONS. 
(Oesterle). Vol. I 


FRANCK, C. — 
Prelude, Choral and 
Fugue (Pintér) 


GADE, N. W. 
Op. 19 & Op. 57. Aquarelles 
Op.36. Children’s Christ- 
mas Eve 
Op. 41. Fantasy Pieces 


GODARD, B. 


Album. 18 pieces. 2 vols. 
{The same, in 1 vol. 


VOL. NO. 


1191 


106/107 


198 
199 


892 
201 


728 


200 
771 
209 
772 
812 
773 
205 
774 
775 
779 


43 
381 


295/296 


173 
903 


45/46 


47 


271 


627/628 


692 
763/765 
359 


647 
983 


393/394 


390 
544 


Ss 


v4 


GOUNOD, C. 


Piano’ selection from 
‘Faust’’ (Bassford) 


GRIEG, E. 

Album. 45 pieces. 2 vols. 
(Oesterle) 

tThe same, in 1 vol. 

Op. 3. 6 Poetic Tone- 
pictures (Ruthardt) 

Op. 6. 4 Humoresken 
(Oesterle) 

Op. 7. Sonata (Gallico) 

Op. 12. 8 Lyrical Pieces. 
Vol. I. (Oesterle) 

Op. 17. 25 Northern Dan- 
ces and Folk-tunes (Rut- 
hardt) 

Op. 19. Sketches of Nor- 
wegian Life (Oesterle) 
Op. 28. 4 Album-leaves 

(Oesterle) 

Op. 34. 2 Elegiac Melodies 
(Oesterle) 

Op. 38. 8 Lyrical Pieces. 
Vol. II (Oesterle) 

Op. 40. From Holberg’s 
Time (von Sternberg) 

Op. 43. 6 Lyrical Pieces. 
Vol. III (Oesterle) 

Op. 46. First Peer Gynt 
Suite (Oesterle) 

Op. 47. 7 Lyrical Pieces. 
Vol. IV (Oesterle) 

Op. 54. 6 Lyrical Pieces. 
Vol. V (Oesterle) 

Op. 68. 6 Lyrical Pieces. 
Vol. IX (Oesterle) 


HANDEL, G. F. 
tAlbum. 22 Favorite Pieces 
(Buonamici) 
12 Easy Pieces (v. Biilow) 


HAYDN, J. 
{20 Sonatas (Klee-Lebert) 
2vols. —— 


HENSELT, A. 
tAlbum. 11 Selected Pieces 
HOFMANN, H. 
Mood-pictures, Op. 88. 11 
Easy Pieces 
HUMMEL, J. N. 
Selected Compositions 
(Kiauser). 2 vols. 
tThe same, in 1 vol. 
2 Concertos, Op. 85, 89 


HUNTEN F. 
Rondos. Op. 21, 30, 48, 
No. 2 (Klee) 


JENSEN, A. 
Album. 25 Pieces. 2 vols. 
(Spanuth) 
{The same, in 1 vel. 
Op. 17. Scenes of Travel 
(Oesterle) 
Op. 32. 25 Etudes. 3 vols. 


Op. 33. Songs and Dances. 
20 pieces (Bassford) 
Op. 44. Eroticon, 7 pieces 
Op. 45. Wedding Music 
KJERULF, H. 
Album. 30 Selected Pieces 
(Klauser). 2 vols. 
tThe same, in 1 vol. 
KRAUSE, A. 
Op. 1. 3 Easy Sonatas 
(Sharfenberg) 
Op. 4. 18 Practice Pieces 
for Beginners 
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